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What are the criticalities and potentialities of the places in transformation in the city of Padua?
Who are the inhabitants of these new contemporary landscapes?
Did they always live there, or are they temporary inhabitants, who came from other places?
Thanks to the meeting and mixing of the different devices put in place, and to the material acquired during the 
residency, I have made new images, which are the result of my feelings about the neighborhood and its inhabitants. 





Affetti sospesi
En la suspensión del tiempo, donde
la necesidad de contacto físico se
entrelaza con el hacinamiento del
espacio virtual, los abrazos forman
parte del recuerdo. Affetti sospesi,
dialoga entre lo analógico y lo virtual,
haciendo hincapié en ese momento
preciso, donde el afecto se manifiesta
desde la lejanía, desde una dimensión
nueva, dónde cada vez es más
difícil mantener relaciones cercanas,
o dicho de otra manera, donde
las relaciones se dan desde otra
perspectiva totalmente nueva y por
explorar, aflorando sentimientos
suspendidos, pendientes en la más
absoluta incertidumbre.
La imagen realizada en técnica
mixta combina, a partir de su origen
fotografico digital, la cianotipia y
el gofrado, siendo coherente con
el concepto de la obra que desde
su proceso de creación dialoga entre
lo digital y lo analógico, lo intangible
y lo real…
Una declaración de intenciones que
representa la realidad, a través del
azul de la cyanotipia, y lo intangible,
a través del gofrado, funcionando
también como una realidad
aumentada.







Eternity in an hour _ Photographic research on public and advertising spaces.

16 portraits, of women and men over 90, withdrawn in their homes, without occupying any public space.
Through this installation they have decided to take back a small space, and to become an active part of the community again, 
replacing advertising and wishing their fellow citizens only good things.
For a limited time, ephemeral, as is advertising and the flow of things.







Postcards from New York_ Rural imaginaries

Walking in the Matese mountains, in south Italy, I came across a wonderful valley called the Grassete, 
once the village's vegetable garden and granary, now a forest of pyres.
Curiosity prompted me to ask for more information, and I discovered that most of the owners have 
emigrated abroad, and many live in New York, specifically in the Bronx.
After taking numerous photographs of the valley, including from above, I was able to contact some of 
the owners of the Grassete and joined them in the Bronx.
I was greeted with a fantastic spaghetti meal, and I submitted and asked them to enter on the images, 
proposing new possible rural imaginaries.
A way to open a dialogue between old and new migrations, between abandoned and imagined places. 
My proposal, that of repopulating the valley with new immigrants is being developed,
and wait for better days ...









YANGOON YANGOON 

After 50 years of military dictatorship, Burma opens its 
doors to the world, the challenges are numerous and 
complex. Yangon is the largest city in the country with a 
population of over six million, and is the country's most 
important commercial center.
 Unlike other major Asian cities, until today,
(January 2016) Yangon has no large skyscrapers
but cranes, bricks and concrete, are everywhere,
and the center is changing its appearance in record time.
Offices in the country's commercial capital are among the 
most expensive in the world. In a country where most 
people earn two dollars a day, rent can cost as much as $ 
100 per square meter per month.
More expensive than downtown Manhatthan, and about 
four times that of Bangkok.
The military has sold almost everything, and only 2% of 
the population has most of the land in the country. 98% of 
people in Burma have no spending power, but they start 
saving to acquire international products and services.
I plan to return and observe the new Yangoon after 10 
years.









BALINESE LANDSCAPES

Residenza artistica presso Mangu Putra studio,  Bali - 2017.

The photos are born from a reflection linked to the serious problems of pollution,
and the devastating development of which the island is the protagonist.
The use of black and white indicates the oil and derivatives that are present, of massive form,
on the island and in the seas that surround it.
The pLASTik TRIP artist's book was born from the photographic project, created using the photoengraving 
technique. The book was selected for the collective exhibition on graphic arts and artist's books,
made in the Centro de Arte Plastica del Cabildo de GC in September 2018.

pLASTik TRIP - technical information
Dimensions: 28cm x 28cm
Number of pages and images: 18 pages, 7 images
Technique and materials used: photo etching on solar plates, 300 gr Guarro paper, plastic bags 
and pieces of recycled colored plastic.
Number of specimens: 1
Made in May 2017 in the Engraving workshop of the Cabildo de Gran Canaria.









AL OTRO LADO
LA PAZ // NAPOLI

Two residences in two different cities, between 
October and December 2016, not linked to each 
other, by any constraint other than the chance 
of working in two cemeteries, with the same 
artists: Tono Cruz (Spain) A. Mono Gonzalez and 
Matias Nouguera (Chile ).

The first residence, in Bolivia, in collaboration 
with the mArtadero; and immediately after, in 
Naples, in collaboration with the San Gennaro 
Foundation. In both residences, participatory 
works have been carried out, involving the 
people of the Sanità district in the case of 
Naples, and the users of the Cemetery, in La 
Paz.                                                                  
Two meetings, separate but consecutive, with 
the same place in two distant cities.                    
A place that tells, in both cases, the deep soul of 
the links between past and present, between 
inside and outside, between Christianity and 
paganism, life and death of the world district.







YO ME PLANTeO 

I stop, I don't run, and I plan my future with a lot of energy. Like a synergistic vegetable garden, the earth makes plants grow and the plants create fertile soil to 
flourish.                                                                                                                                                                                                                                                              I 
remember the stories of my grandfather, who never left the village except to go to war. I remember a life made of sacrifices and hardships, and work. Work in the fields, 
all day, every day. Without stopping, without pauses. Working to feed the family, without dialogue, without exchanges.

Tales of a hard life, which often, those who have lived it, have done everything to abandon it, to escape elsewhere, perhaps to the city. In search of new realities. And so 
many lands have been abandoned and so many crops have been lost. Everything has grown, the small farmer has almost disappeared, and what we eat has lost all 
flavor and season. Today a change is taking place. My grandfather is no longer there, and the land has always had good fruits, which continue to be harvested, with a lot 
of work but also with a lot of enthusiasm. The enthusiasm of a new way of experiencing the earth. The enthusiasm of many young people who leave the cities to live in 
the fields, with new interests and new sociability, new roles and jobs. The fields, the food, the cultures, as elements of a changing world. In positive. The earth as an 
engine of change.

A journey among new farmers, between new ways of relating to the world, the earth and themselves.



Set up of the exhibition at the 
Italian Center of Author's 
Photography in Bibbiena. 
September 2012




